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and Lange; and Miss Decima Moore took unsparing trouble with
Clairette, and brought off the first act triumphantly, though in
the third her attempt at the gay vulgarity and braggart combative-
ness of the daughter of the market was rather forced, and, as far
as it was successful, hopelessly British.

Miss Amy Augarde, as Lange, was the only one who seemed
to breathe the national and historical atmosphere burlesqued in
the piece. She took her part in thorough artistic earnest, and
brought down the curtain at die end of the second act amid the
most solid applause of the evening; although the famous waltz
finale was robbed of much of its illusion, not only by want of
imaginative inscenation, but by the execrably rough singing of
Augereau's hussars behind the scenes, and the ridiculous effect
of their trumpet being sounded in the orchestra instead of in its
proper place. Miss Augarde was perhaps more tragic and dignified
than Lange is meant to be; but she was quite successful in impos-
ing her reading on the part.

Mr Courtice Pounds was a neutral sort of Ange Pitou, bringing
out neither the humor nor the naivete of the part; but he was at
least inoffensive; and his singing, thanks to a liberal mixture of
head voice, was rather pretty. Mr Blakely amused himself and us
by a sufficiently outrageous Louchard; and Mr Sydney Valentine
made a courageous operatic essay as Larivaudtere. Pomponnet
was impersonated by an eminent composer, who is too much of
a musician to be surprised at my confessing that I thought him
the very worst Pomponnet I ever heard. The last act was liberally
cut, and diversified by a grotesque quadrille and a skirt dance
which, like most skirt dances, was not a dance at all.

2 August 1893
SHALL SIR AUGUSTUS HAVE A TESTIMONIAL?

I HAVE received a circular letter, which I give here in full, al-
though some of my readers will have already seen it elsewhere.
Its reappearance in this column may be the means of adding a
few more donations to the one which it announces.
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